klironomos Odysseus hung high his sated3 bow and walked towards the warm baths to cleanse his enormous body. Two slavewomen were drawing the water, but when they saw their master they screamed, for his belly and loins steamed and thick black blood dripped from both of his palms; … k, o, 1. [74] [75] [76] [77] [78] [79] In Kazantzakis' eclectic revision, however, he formulates a sequel in which Odysseus decisively flees his homeland after he restores civic order. He embarks on a new journey to lands outside the boundaries of Helladic space-from the Mediterranean to the far reaches of Africa and the Antarctic. Kazantzakis adapts the Homeric text to graft his philosophical exploration of the limits of human consciousness in an episodic meandering through a number of conceptual paradigms drawn from Eastern and Western thought. The Odysseia is based on the presumption of the enlightened mission of poetry that looks upon Homeric epic as a foundational text to ground its philosophical ideas. In integrating elements of epic into the poetic narrative, the Odysseia transcends historical time through the symbolic realm of the aesthetic. It resonates with poetry of the Romantic era, rather than the Modernist, in deeming poetry as a place of reconciliation in which to situate the spiritual quest for freedom. 4 We see Kazantzakis' bold interventions in every aspect of his revision. The last two books of Homer's epic are excised. The poem's 24 cantos, consisting of 33,333 lines, present a modernized version of epic form. It is written in a radicalized linguistic register: a simplification of the Modern Greek vernacular,5 yet rich in its use of regional words. Instead of replicating the Homeric hexameter, or even adopting Modern Greek folk poetry's traditional fifteen-syllable line, Kazantzakis formulates a seventeen-syllable iambic.6 In justifying the use of
